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ABSTRACT: Art and scientific studies have been exploringrtile of waste which is no longer regarded as
dual, or a shadow of the work, but as space that tha potential to be renewed and transformed.
Comprehensive bibliography deals with differentdsrof waste and the ways it is produced: wastdtiegu
from regeneration work, empty space which like sgotse from control and project intervention; \ea$iat
piles up because it is forgotten.
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Many of the more recent reflections on cities expland are based upon two apparently conflicting
phenomena: progressive urban concentration anchwwawl. The criticism, be it architectural oratetg
to another discipline — from urban studies to sgubtical studies — observes the sprawl phenomearah
coins many terms in search of a possible definifomthe new structure of the urban system. No éwng
cities or metropolises: compound nouns such asmestpolis are used, or even adjectives testifyinthe
mutations taking place, such as “sprawling city¢ity-continent”, “generic city”, “infinite city”, ‘exploded
city”, “chaotic city”, “urban dust”, “ex-city”, “spawltown”, etc., are sought. The problem of citp\gth and
concentration came up again at the Venice Bienolakechitecture in 2006. The title: “Cities, Archkitture
and Society” highlights, using the study of sixteeatropolises, the problem of demographic preseuare
these situations and the need for appropriate udsponses. The rediscovered centrality of cieseen as
another facet of urban sprawl. The centripetal @mtrifugal tensions that a city undergoes, deteechiby
economic change and anthropic pressures, pointrd®aacomplex, highly structured framework in which
global meanings and localisms coexist. As for thieogean city, one of the factors influencing céngal
drives was identified in the progressive exhibitiormuseums of historical fabric. Safeguardingdristl
heritage through restyling operations has triggeretiain of gentrification processes affectingrerdreas in
the city. These areas are progressively “emptied’pioportion to the increase in value from building
restoration, shifting the housing pressure to nem@omical areas. Not least, the problem of adoéisgis
an incentive to build near infrastructural traféideries with fast-moving vehicles. The growth tlieltows
the tabula rasa principle, seeking out “empty” gsato be occupied from scratch. This principle, ey,
leads to another transforming strategy: substigquparts of the urban fabric, of which there are dntgnt
examples, especially in Asian “city-territories.’nfite settlements disappear in favour of high-dgnsi
agglomerations or villes radieuses. Using this suh®n practice, the city “regenerates” itselfthvia
rhythm that progressively reduces, driven by faeble economic developments. Western and Eastern
cultures use two practices that invest what alreaxigts, but in different ways: on the one hand th
restoration of memory structures and, on the ofter total disappearance of entire buildings irotavof
“newer” urban models.

Fig. 1. “The miniature village built by Charles Simonds iarplaces surprising and vulnerable. Some are
destroyed in an hour, some last a few days, butieye lasted up to five years.” In Lynch K., “Wasti
Away”, edited by Michael Southworth, Sierra Clubds, San Francisco 1990.
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Fig. 2. Wolf Vostell, “Paris en béton”, 1970. Utopias te thrdinary and the radicals encountered in
imaginative power that offers the space blank.

Against this background, while parts of cities Hg&r own symbolic role consolidated as exclusive o
in other contexts, the urban system regenerat@s, ityclically substituting its parts, some restalooks at
the “in-between territories”, the white spaces amssible resource to implement other proceduresige,
seeking to develop simple practices, placing theetipely beyond the exception. The terrains vagues,
through their uncertain nature, take on an impaorteemsforming role. Often seen as an opporturdty t
maximise property development, they represent pleseenewed dialogue between project and city.

Wasting away

Art and scientific studies have been exploringribfle of waste which is no longer regarded as durad,
shadow of the work, but as space that has the pattea be renewed and transformed. Comprehensive
bibliography deals with different kinds of wastedathe ways it is produced: waste resulting from
regeneration work, empty space which like spotsediiom control and project intervention; waste thikes
up because it is forgotten. Over the years ceraias have appeared and disappeared depending on it
appeal. Waste can also arise from a connotatiadentity, a condition of being a ‘third landscapkfined
by Clément as a marginal area which has affirmedlfitby cultivating diversity. In considering the
etymology of the term waste and its connotationg, ieaches the point of reconsidering the roleprbgect.

As Dutch research and events have shown, it is dfte first producer that defines areas and bordes it
is also an instrument that is still in conflict tvithe fluidity of time factor.

The etymology of the Italian term for waste, “sodrtrefers to an action capable of defining a spage
placing a part outside you create an inside, alineugxcluding a shapeless mass, a boundary, ayivitey
rise to exceptions. The two spaces resulting froendeparation between what is superfluous and ishat
necessary have antithetical characteristics: whiéeformer is indeterminate, the latter is distisged by
the planned order or form. The term kosmos referart order that also has aesthetic qualities, band,
definition, whatever has been excluded from it amsu disqualifying connotations. The white spaces
discarded by the project assume negative connogat&sulting from difference and not from the asitigin
of a status or identity. “Scarto” is also a synorfgm“swerve”, “gap” or “deviation”.

Various studies in the field of observation andjgets describe the nature of “debris spaces” as the
result of the construction of a precise plan. THegcribe a series of phases culminating in theatipéy of
waste.

In the 1960s Edward Ruscha published “ThirtyfourkPey lots in Los Angeles”, a photographic
investigation of the city’s parking lots. His catguing activity produced an atlas of empty placesie
expanses within the city plan constantly awaitiogupation. Ruscha documents these presences,ivbigct
restoring them, and this detachment, combined with emptiness of the spaces, turns into a critical
comment expressed by a simple exploration of thestcoction mechanisms of the urban system. In this
work waste is no longer merely the negative formm@affirmation but takes on the “value” of an edsinto
be read in terms of its repetitiveness: the sargptifi parking lots rejects an explanatory approach,
reproposing a “typological” vision of the theme. Byming and isolating the subject the photographic
interpretation intensifies its anonymity while,the same time, exploiting the serial nature of ghets to
create different, fictional variations on the thelighese spaces without a history, with little foretbht or
planning, represented objectively, in an almostrabsmanner, in their condition of disoccupatioffering
themselves up as evidence of the ordinary: repéatexials raised to the level of words in the @& city.

In 1967 Gordon Matta-Clark documented “gutterspalaft over by zoning in Queens; these real resiglue
real in spatial and legal terms and therefore omemic terms, are the subject of “Reality Propertleake
Estates®. The American artist builds up his own art objeat of the documentation resulting from the
purchase of these slivers of land: deeds, landtergimaps, and photos. The assemblage of thesealsate
expresses the “non sense” of the ordering prodessgave rise to “useless” strips of land resulfiragn
division and subtraction operations that nonetlselem/e a market value. The work highlights twolaf t

! See also the project by Bernd and Hilla Becherut@formen. Industrielle Bauten”. This collection of
photographs catalogues various types of abandoedtrial building in Europe and North America.

“ For a more detailed study of the work of Edwargéha and of Gordon Matta-Clark see (amongst others)
Bois Y.-A., Krauss R., “Formless: a user's guidééw York, Zone Books, 1997.
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main planning instruments dealing with waste: ratiahs and projects. The intensification of plagniboth
within the city and in its hinterland, the doublepesure that they may experience, is reflectedhin t
fragmentation of land, the generation of residwales or of meaningless ‘leftovers’.

Odd Lots
Kosing Gordon s ks

Fig. 3.Kastner J., Najafi S., Richard F., “Odd Lots. Réiig Gordon Matta-Clark's Fake Estate”, New
York, Cabinet Books, 2005.

Fig. 4.“Dust Room”, Latvian Pavilion, Venice Biennale ofchitecture in 2008. The authors of the project,
the artist Reini€riks and the architect Bozis Liagi, have the room through a splinter of wood, arfrewgt
of plaster and a few grains of dust gathered ramgloifl these elements were brought to Riga to be
examined and photographed at the Institute of Bhy&lniversity of Latvia with a 200-1000x magnifice
electron microscope. To obtain images of the graimessplinter and fragment magnified, before simgot

the authors have bombarded them with atoms of gyaddplatinum.

A series of projects implemented at Leidsche Rignvinex location near Utrecht, made it possible t
overturn the meaning of the ordering process desdriabove. A few years after the completion of the
residential housing there were discussions abautatk of public spaces and, more in general, atqs
whose function or role had not been defined bygdseeral plan. The absence of urban blurring, ofalnhs
open spatial situations available for shared use, i@solved by the temporary occupation of empagesp
due for construction or areas not included in theggat. The case of Leidsche Rijn is not a onehofthe
Dutch panorama but the result of a widespreadatidie on the construction criteria underlying thamming
of new settlements. The fifth national spatial pliagg document (Architectuur Nota), issued as aavpiper
by the Dutch authorities in 2000, contains thre&lglines responding to the continued populationagino
forecast for the country: at least half of newlsaients should be constructed next to existindese¢nts;
new urban projects must include mixed use develosneincentives must be introduced for the
transformation of under-used areas of towns. Thienidng of the Leidsche Rijn settlement took place
this context and responds to the lack of servicesa spaces whose use is undefined. These iné@tire
rethinking the planning processes introduced byptevious document which led to the construction of
vinex, predominantly residential development sitedact, the clearly defined plan for this settiam built,
like the others, on the boundaries of private priig® involved a delay in the construction of palspaces
and buildings, which were nevertheless undersizbd.municipality responded to these “absences” thi¢h
temporary occupation of areas due for construciioexcluded by the project, the only spaces witlzopian
or function, to provide the settlement with thed@erminate” or simply public spaces that usuadiyassate
the “city” from zoning. Buildings without foundatis occupied these lots to compensate for the lack o
“white areas” in the project and supply locatioos ¢ollective events. In this case “empty spaceskton
the role, albeit temporary, of public areas inteted as spatial reserves to be used accordinglyorggds.
With their inherently unstable purpose and avdlilgbifor occupation and transformation, these
“exceptional” spaces have proven capable of diatggwith “planned” spaces, promising fertile enctara
between the needs of the urban system and respoinaehitecture.

® The various projects taking place in Leidsche Rija the work of Beyond, an organisation that goewvof
an initiative of the Municipality of Utrecht, thedpartment of Cultural Affairs (DMO) and the Propgert
Development Leidsche Rijn in collaboration and wtik participation of the Foundation of Art and Rub
Space (SKOR). Some of these projects are documémt&lien J., Ibelings H., Koekebakker O., “Parasit
Paradise. A manifesto for temporary architectukféexible urbanism”, Rotterdam, Nai Publishers)20
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Leaving the white as it is while equipping it wiihks, relations, significations, mainly means sayi
land and using what is there: the existent. Thig@gch allows urban planning and architecture soalier a
possibility for dialogue where procedures and timeggin the upper hand over the plan.

The presence of wasteland and abandoned buildingsris represents much more than a mere problem
of open space reserves. In fact, it requires puedigpns for a tomorrow that seems particularlyadis

“C’est d'ailleurs ce que fait 'un des peintres, béut Robert. |l peint La Grande Galerie du Louvre e
ruines, annongant le devenir qui est inscrit dansibnument, a savoir sa disparition. Comme si ietqge
qui occupe le centre du tableau avait la privildgevoir et de nous montrer I'inapparent, qui, néaing)
travaille le monument, 'amoindrit secrétemeht.”

The abandonment envisaged by Hubert for the Gr&ulerie of the Louvre involves a capacity for
projection that was erased by modernity. Now thiatatic change and various extreme events have show
the total inability of local contexts to cope wihch sudden transformations, this image may evoke¢ed
to operate not only by fine-tuning definite datat llso by constructing scenarios clearly founded on
scientific hypothesis. Thus a ruin, a vestige @ fiast not brought forward to the present, remirsdbow
the period of abandonment causes the construaidisaggregate and lose its structural logic. litdas to
the possibility of using a new project to build apihhese remnants of meaning and discover new aofles
systemic organisation. “La ruine vaut comme ungesgthéritage inconscient, car elle est la en sibnade
latence, disponible comme le fil rouge d’une vieggge qui fait signe vers un futur possible.”

The ruins of significant pasts inspired a vast bofljiterature, texts and essays on memory and the
melancholy of passing time; now as we move arourdcan encounter abandoned buildings, spaces
awaiting constructions that failed to be built,naiiof an extremely recent past without a role, eitha
potential usé. The evidence of transformation, discontinuity, eskvay for the second interpretation of
waste as the result of an oversight. In the fingerpretation the experiences gathered which refaitew
spaces as the result of an ordering concept mautessible to draw attention to analytical and oagfaing
tools and to verify the correspondence betweensaae reality. In this second interpretation thejqut
recalibrates and resignifies the interaction betwese and time, which is the customary interadbetween
forgotten places and buildings. With regard to ¢hewarginalised realities the project operativityewathe
shape of revised transformation processes, of dthpgrspectives reading waste as an opportunity. In
“Junkspace” Rem Koolhaas uses a journalistic amprda describe the difficulties encountered by the
“generic city” in its process of decay, delineatisgenarios of everyday catastrophes and highlightie
problem of the wear and tear of the diffused @tyopic that has so far been somewhat neglected.

In Germany provisions limiting new constructionsl iallout in the architectural debate, also echimgd
the curators of the German pavilion at the 2006iserrchitecture Biennial with the “Convertible €if
exhibition. Here too, as in the Netherlands, thedformation of the approach used for local anefiseinces
all construction plans at every level of the prajelee focus on re-using existing resources respaodhe
problem of land use. New functions are createdguluildings from the recent past or introducedhi&nt, or
in more simple terms, new needs are answered wahoh thanks to them, and the continuous cross-
references between planning of urban growth anditeatural reflection bring about a long-neglected
synergy between planning tools and the respongpseséed by circumstances. These transformations are
carried out upon forgotten architecture, survivossially observed with indifference because theyndb
belong to an “important” history and represent eerdly interrupted everyday existence. The planning
encounter with these minor realities whose typolagy not always compatible with the new functions
requested takes the shape of new, clearly recdgaistructures. The lack of mediation between e do-
existing realities highlights their articulationcatemporal distance. Often, the descriptions o$¢hgrojects
— as in the case of the Kunstbunker project by Xnéliechitekten — state that the decision not to disho
even when this was possible, and build from scrates dictated by economic considerations rathem th
desire to confront the existing reality. Once tleeision has been made to maintain the object ibrhes a
source of reflection: the aim is not merely to @ine a selfreferential piece of architecture bubtimg

* Lacroix S., “Ruine”, Paris, Editions de la Villeft2008.

> |bidem.

® Augé M., “Le temps en ruines”, Paris, Editionsi@al 2003.

" The exhibition is documented in Gruentuch A., Efs(ed. by), “Archplus”, No. 180 (2006).
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about and construct connections, to arrange thedfepace, filling in gaps and exploiting the oppoities
present.

Waste becomes an urban implementation device asasetupplying material for new architectural
creations without implying linguistic revisions, rdfoming itself as a “residue”, simply readmitteal the
space as a case history. The project transformesitito matter describing change as well as intmoaused
for construction and to determine the life-cycleanfobject, of an environment, making it possiblepdate
the static scenario of contemporariness — statitha repetitiveness of the scansion of its moments
(production-consumption-elimination) and in the @l determination of meaning (positive/negative)
transforming it into a continuous process of eviolut The instrument triggering a revision of thegesses
that leads to the reconsideration of the role mwietiand use in the re-interpretation of local coisteand,
consequently, of artefacts, is the regulation, mh&rix generating waste and the possible survival o
transformation of a place.

In fact, not only does the definition of the redida give rise to waste, this parameter is alsobhgs
for reviewing the meaning of what is residual. Thanipulation and re-interpretation of space in kbt
Dutch experiences and the German “Convertible Ciigtl an element of dialogue or confrontation, or
reference, in the regulatory framework.

A weak economy based on “making do with what youjat”, against use that often translates into
wea8, can allow you to see waste from a new angleypnéding it as an opportunity, together with the
architectural structure, interpreting it as a devéxperiencing continuous transformation. A fil geuruns
through and shortcircuits the critical culture netted in the consequences of the final productiaste as a
necessary by-product but not a carbon copy of thkwas well as the panorama of transformationsdha
be brought about by fine-tuning the regulations.

The final interpretation of waste as an identitgtéa resulted from the amendment of a regulatian. |
2006 the European Landscape Convention ratifiesaadefinition of “landscape”: no longer a lens waling
us to recognise culturally homogeneous areas berima capable of representing all that is real,udilg, it
is underlined, degraded areas. While the re-sigatifin of existing architectural structures ariesn
reflections on urban growth and resumes the loeginpted dialogue between spatial planning and
architectural strategies, the new definition ofdseape inspires us to rethink the nature of plaaed, of
their construction, and to re-interpret the modificns that they undergo due to the daily actisit®nce
more a changed code, a rewritten definition, shiifésperspective involved in reading that whichesl.

Historically, the concept of landscape, the dehtnin of what is landscape ‘formally’ implied an
enclosing process, a frame selecting and isoldtiagscene, a process of artificialisation whose wams to
contain the indeterminate character of nature. Bsequent phase saw the role of the frame chantiieg:
abstraction of the urban plan enacted by the shesvoé Mies Van der Rohe’s Neue Nationalgalerie gave
the city the chance to modify itself. The immolakehitecture in the Miesian “scenes” withessesraodrds
the transformations of the city which acquire reprgational value because observed from withinedre
from the rules of pictorial composition the objdeivers and changes beyond the glass, the only filte
remaining to decline the meaning of landscape. Y¥dbta definition of ‘landscape’ has come to coircid
with that of ‘area’ and the window frame or horizom longer defines and delimits inside and outside.

We are once again studying constructions, ratter thpresentations, the structures that identiigsp
and the actors that qualify them. The role of imteting ‘area’, declined by the term ‘landscapet an
acquiring urgency in contemporary society, desesrithee meeting and contradictions of points of veavd
the needs of those using what is real. When lookingjties, citizens, tourists, and techniciansunexjthem
to assume the appearance that coincides withdhirvision, whether “mother” or “too, thus giving rise
to multiple levels of interpretation: “thousand telaus” multiply everywhere.

The dialectics between determining space, the peeseof its boundaries and the continuous
accumulation of ‘matter’ (architecture and humanityoject these realities towards scenarios whieee t
suspended areas awaiting definition, marginalisettapped between two definitions represent an afea
exchange: neutral territorié%“Wasting Away™* is an unusual book by Kevin Lynch; unfinished fa t

8 Galimberti U., "I vizi capitali e i nuovi vizi", ano, Feltrinelli, 2003.

® Cacciari M., “Nomadi in prigione" in “Casabelldlp. 705 (2002).

10 see, for example, the “Artificial Arcadia” by B&incen describing the search for and occupation of
undefined spaces in the Netherlands. Groups of lpeae shown making use of land where zoning
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author’s death, it was completed by Michael Souttloa former student of his. It shuns consolidated
structures and contents, and refuses to be encloset kind of specificity because its task isigpand the
way waste is treated. At the beginning of chapibehe suggests that the de-development plan caildsa
an operating strategy for territorial transformatimverturning the idea that projects are necdgsari
synonymous with increase and considering wastehas'living matter” of the project, an occasion for
looking ahead to imminent futures, for planningegimess through operations of subtraction. Thesathe
was put forward by Ungers in the Seventies for ditg of Berlinl2 and took the shape of a new green
archipelago redesigning the city; the new cleaigihes/ould come about by exploiting the ‘useles&aa.
The palimpsest becomes an active surface capaldecommodating temporary programmes and on-going
changes to promote the diversification that hasagbwepresented the meaning of urbanity as wetifas
landscape.

The neutral nature of waste and the white colonnoting it endow it with identity given by the swh
the colours that many other places distinguishhmose. White spaces are all those elements thatasily
absorb new relations despite their precise na@iten locked in their lack of logic.

Waste: minor stories and remains

In “The Condition of Postmodernity” David Harveysteibes how exposure to microhistories and the
right to diversity decreed the end, or possiblydtisis of the modern era. Many of the consequentdsis
change were revealed in the constant revision oftich the role and structure of the project hasnbe
subjected over the past decades. Once again thereningling of terms like randomness and practices
response to the great modernist design.

“Once the new architectural practices began to esmsindomness, randomness became their essence.
The future of architecture takes shape in the gitenneeds of living, or in objets trouvés, an there that
it ‘dissolves’. According to Deleuze and Guattasnly what is minor is great'13

The modification of the project’'s scale of referenemains a fundamental issue: the difficulties
involved in controlling and transforming the whalash with the needs dictated by the single indiaidhat
are often excluded from all forms of negotiation. dontemporary society the microscale identified by
Gordon Matta-Clark with its paradoxical implicatfor scraps of land continue to have economic valise
an object of attention and of negotiation in thastauction of the rules governing local areas.

| believe that “advancing ‘by means of discreteecks, minimal movements’, by means of ‘continuous
modifications’, is a logical reaction to the utomifithe ‘current infinite’ characterising ‘the peajt’, to its
proud claim to be able to conceive — all togettmet @ontemporaneously — the elements of defined egiol

In his essay “Un ordine che esclude la legge” (fdeothat excludes the law) Cacciari suggestsvieat
operate by means of minimal movements to respotioetdifficulties involved in controlling the whol&he
title of this text alludes to a text by the saméhar, also published by Casabella, in 2002, titlddmadi in
prigione” (Nomads in prison) that ends by hopingttthe city may have “orders capable of generating
heresies”.

“The fact that no organisation is ever completedyad(that is, reducible to a datum), that it cariyet
considered a closed horizon, like ‘withered natulesids to an essential modification in our idedaf’. It
thus abandons all deterministic and substantiatipects to express a range of constructive pdsstilthe
procedures (or ‘rules’) of the projection of thgamisation in a dimension of possibilities, prolieibs and
interactions.** Cacciari concludes this passage referring to agghby Heisenberg “The world thus appears
as a complicated tissue of events, in which commrestof different kinds alternate or overlap omtmne
and thereby determine the texture of the whéle.”

regulations are weaker or not applied.
1 Lynch K., “Wasting Away”, edited by Michael Southwth, San Francisco, Sierra Club Books, 1990.
12 This project “Cities within the city” developed its general lines with Cornell University duriniget
Sommer Akademie in Berlin in 1977.
13 Tzirtzilakis Y., “Verso un’architettura minore”niScardi G. (edited by), “Less: Strategie alteneati
dell’abitare”, Milano, 5 Continents, 2006.
i: Cacciari M., “Un ordine che esclude la legge”@asabella’, No. 498-499 (1984).
Ibidem.
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The vision of the whole, determined by overlappiognections, allows us to see the system as fiexibl
and the rules as areas of interaction permittimgstractive possibilities. At this point Cacciaripe&sses his
own anathema based on the construction of ordensgabeyond the rules, the structures of the system
should become self-governing.

“At this point the ‘challenge’ facing us (from vatis disciplinary points of view) could be definesl a
follows: to build an order excluding the Lawt6'

In another essay Massimo Cacciari looks at theioeldetween the whole and the parts, terms fockhi
he again raises issues of codification and reguiatas well as focussing on the role of the mininwrtine
construction of the total.

“Part and whole are phenomena, and the term ‘whoéi only be applied to phenomena in a
conventional or instrumental manner (like Aristetelvhen he defines pan, whole, the quantity in wthie
position assumed by the various parts does notupmd difference; the term pan underlines the aiore
between the parts, the harmony of the severalthieutoncept remains one of quantity or forrh?”

The essay aims to show the need for the integfithesingle parts in order to give rise to a whthe
value of the cell in the tissue is vigorously suped in order to substantiate the need for theesohlthe
project, considered in its widest sense, to begiddfining the smallest of the elements in ordeproduce
the whole. Cacciari concludes by demonstratingwihg upon passages of now forgotten cultures, that
remains can be compared to the exceptional, top#récular, but at the same time to what has been
abandoned, so far from the order of form as tonkemprehensible; but for that very reason theyasgmt
an occasion for the construction of alterities timbeyond the concept of form.

In his “Simulacres et simulation” Jean Baudrillatddicates a chapter to remains. This author draws
attention to a further aspect of waste that care ltamsequences as far as the project is conceaaddichel
Serres observed with respect to the relationshipvden parasite and host in “Le parasite”, the imhat
between remains and the entity that produced theambiguous. This is yet another interpretatiGuased
on the basis of pre-established codes wherebytasparad as a text by virtue of a difference wihpect to
the project; Baudrillard also underlines that therdv‘remains” has no antonym. If this relationsligp
ambiguous then the rest assumes the ambiguityndfrar, reflecting the characteristics of the sundings
while concealing its own. “Le reste renvoie aingabcoup plus gu’'a une parties claire a deux termes
localisés, a une structure tournante et réverssittecture de réversion toujours imminente, ou ersait
jamais lequel est le reste de l'autre. (...) danseam@s on peut parler du reste comme d’'un miroirdou
miroir du reste. C’est que dans les deux casglelde démarcation structurale, la ligne de pardagsens,
est devenue flottante, c’est que le sens n'exisi® {18

As he draws attention to the way the line of megrbetween the remains and the thing that defines
them as such ends up by fluctuating, Baudrillarenéwally outlines a scenario where the non-sensheof
remains takes over and causes the whole to becodeterminate. Faced with the structure’s fluctugatin
meaning the possibility of summing the parts ideibed; the monadology described by Cacciari tunts
the system’s infrastructure. “Or, nous sommes deuvar situation beaucoup plus originale: non cd#de
l'inversion pure et simple et de la promotion destes, mais celle d'une mouvance de toute struetude
toute opposition qu’il N’y a meme plus de reste,fditi que celui-ci est partout, et se jouant dédare,
s’'annule en tant que tel. C’est n’est pas quand tout enlevé qu'il ne reste rien, mais quand hesses se
reversent sans cesse et que I'addition méme n&dasens19

Another point of view is offered by Francois Dagetia text “Des détritus, des déchets, de I'abjeae
philosophie écologique” whose subtitle clarifiee fosition of the author. In these? philosophicatings,
the question of the discard and the reduction efsnse of the whole and of the knowledge of what h
neither form nor structure describes a geographgreveome authors compare the shattering of thieotgrr
to the proliferation of liberism while others unliiee the fact that the spaces of non-order aresbmal
pockets of freedom, less controlled places allowirggannexation and the cultivation of diversity.

16 |bidem.

" Cacciari M., “l frantumi del tutto” in ‘CasabellaNo. 684-685 (2001).
18 Baudrillard J., “Simulacres et simulation”, PafBglilée, 1981.

19 1bidem.
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Dagognet suggests giving a depth of meaning to Wdgks form for the sake of knowledge and to
substantiate the ecological value of these reahaetal spaces.

This author emphasizes the importance of art irctmstruction - from Duchamp onwards, but there are
earlier trickles of resistance to the constructadrbeauty - of an epistemology of the discard, avihg
drawn attention to these other presences and indnaxperimented various forms of expression.

Dagognet recalls how the cleavage between therimgtiiole and the deterioration of matter goes kack
Greek thought and how the foundations of the comparof the place to geometric perfection were laid
there and then.

“Le Grecs réservaient le logos a I'incorruptiblaux astres. Aux cieux, aux figures intemporellesade
géométrie.

L'infra-lunaire était déconsidéré, soumis aux ctangnts et a la désorganisation (la perte de soi-
méme).20

In the essay the mix is suggested as a type dfiaeldetween the different elements; this relation,
inferred by materials and experimental sciencejdiogether the components by means of relatiaisatie
not fixed, in such a way that every element remeggsgnisable.

“Le tas rejoint « le mélange », - le péleméle duiiaussi, associe dans sa solution (jusqu’a uil deu
saturation) des composants différents, sans \@aidntre eux. Et nous reconnaissons cette « mixtune
fait que ses constituants varient et n’obéissent doaucune relation fixe (la loi des proportioé§irdes).
Nous demeurons encore dans l'univers de I'indétagpie qui retire, ipso facto, a ces assemblaggsakté
et le caractére de la maintenance (I'étre se dégfarison identité avec lui-méme, donc sa permas)efic

The author refers to Nietzsche’s unfinished work Bbove all, demands the centrality of matter aind
its rules such as the cut of the material, its iffgmtion and its metamorphosis.

For this author, looking at what remains, at didedr matter, fundamentally means freeing oneself,
elevating those concepts of deterioration that negiehas always fought against to mainstays, and
recognising the role of contemporary art in keemtfige a debate, severed in many fields, concerttieg
dynamics of the living.

“Pour les artistes contemporains, le déchet sigmifoins le résultat d'une décomposition (le nauzédble
corrompu, le pourri), qui met fin a I'existence Kebjet, que le surgissement des unité dont l'ursvest
formé. Nous serions en présence d’un spectaclel@enort mais de libératiod®

Fig. 5. Archizoom, “Colline di spazzatura per citta dinuaa”, 1969.
Fig. 6. MVRDV, lanscape waste in “Metacity Datatown”, ORQblishers, 1999.

Lynch tackles the problem of the life of objectslaf places, ending up by examining the problem of
structure and fixed-time use. He reflects on tHe o designers and on the fact that they haveonbt to
consider the realisation of the project but alseeht demonstrate its flexible use. He goes ordémtify
spaces which are easy to re-use and those whichaader to adapt to new functions because of their
architectural features; open-air parking lots wdfaldlin the first category while multi-level oneguld be
comprised in the latter.

2 Dagognet F., “Des détritus, des déchets, de kabjelne philosophie écologique”, Paris, Institut
Synthélabo, 1997.

2 Ibidem.

2 Ibidem.
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Although Lynch does not directly deal with the gims the issue of the regulations governing the
construction of the architectural structures aldsea. The minimum standards for floor heights ldsthed
for the construction of parking lots as well as dngout of the structural frame designed on thasbalcar
dimensions - which have in time become rules that @nsidered economically advantageous for the
realisation of buildings - define the marked difflty involved in accommodating a different usetlodse
objects. The ideal object put forward by Lynch asf suited to a more flexible use has featuresata
diametrically opposed to those characterising 8lplwuildings in local environments. The presence of
abundant open space comes into conflict with admgl culture that sees the maximum exploitatiorthef
cubage as the main objective. Moreover, he idestiitructures built on seriality and repetitionysth
closely reproducing the layout laid down by lawnasfit for re-use.

Lynch underlines another fundamental questionedl& the problem time/construction; by highlightin
the great re-use potential of large structuresiafidstructures, he reveals another discriminaélgmnent,
that is the scale of intervention. The re-use ofdasystems is presented as easier if comparedthéth
possibilities of reconfiguration of single objecthis passage allows for two considerations: thet firaws
on the contemporary problem of tackling major tfamsations purely for economic reasons; the second
guestion regards the fact that while large abandiegetems are rare, the urgency is representeddiryaoy
spaces, which are more widespread and silently nrorasive in terms of structure. Buildings and
abandoned spaces are awaiting new roles and ne&dunes inviting a reflection on these presences.

Fig. 7. Tony Matelli, “Abandon”, Palais de Tokyo, Paris 200he work consists of two empty rooms
inaccessible in which she grew up, more or lesatspeously, the “mouvaise herbe”. Explains thestrti
“L’herbe est a la fois une réussite et une erreyrl{ s’agit de la célébration de I'indésideraieil.
Fig. 8.“Vides. Une rétrospective”, curated by John Armtegidlathieu Copeland, Centre Pompidou, 24
february- 24 march. “Un musée pourrait etre corésaax vides en tout genre [...]. Les installations
devraient vider les salles et non les remplir’ RbBenithson, 1960.
White

White is the colour of fear, says Melville, andenftthis fear and this colour coincide with someghive
know little about, the unknown. White is oblivioamission. And white can also be silence, a momént o
reflection, a pause that is not inaction.

There are three characteristics of white: it isoigl and, as such, it is not governed; it is thigdtten; it is
the space between two noises or sounds, the spatadquires an identity, which tells a story asgbut
forward as a place of potential action.

White coincides in territorial and city design withe space between things, with the space betvween t
lines: it represents the indoors and the outdassrything that is not represented by a sign. Tiyaosites,
inside and outside, meet: white absorbs the irextistichotomy on the page. Perhaps white is sirsphce:
that liquid entity capable of filtering through amavading any container down to the most minute of
interstices.

Some things on a map are white; places in citigeritories with no information provided, assintiibey
buildings and “empty spaces”, white because theyuaoccupied, excluded from the design or diffi¢alt
portray, discarded. Rendered white by all the asaunning together and many designs that arecdlffio
make out. Spaces shunned by an ordered structuaéijrey reinsertion in the production process.

Some of the residual areas Vasset points out oapaahParis are whité The author of this diary of the
city, entitled “Un livre blanc”, examines the pdsity of attributing meaning to the lack of infoation for

% Vasset P., “Un livre blanc”, Paris, Fayard, 200fie map analysed by Vasset is No. 2314 OT issued by
the Institut géographique national and coveringsRard the Parisian “banlieues”.
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these areas; he asks if the colour white founchemtap refers to an absence or a reality so praeolutihat

it is difficult to depict. In order to clarify thmeaning of this coding, Vasset explores these yioleempty
spaces, returning to them their complex reality praviding a methodological framework for readihgit
nature. The relationship that he establishes betvwiee design and experience of the place expldies t
necessary coexistence of many levels of interpogtah response to the lack of information. Areasniy
privatised and awaiting new construction, unusedlipwareas: the unstable nature of these discandeah
areas, these residual spaces, requires non-higr@retrchaeological action that can expose theidadir
equivalence and distance, of possibilities, angstesn of symbols capable of representing suspenkiok
of frequent use and even the lack of attention ithahplied. Restoring the stratification revedie gaps in
the evolutionary line, the shifts, the jumps, themments in which the object changes meaning, thus
providing evidence of the transformation.

An oblique look, based on approved parameters dhojmyy, at the exception or beyond the rule,
reveals not the scene but the sequence and logansfruction processes.

“The eye of the archaeologist rests on the disnaittes, the ways in which a culture abruptly think
differently to how it thought up to that point. Wha new episteme bursts in and imposes new rules tine
thinking game, acting as a universal system ofreafee for its time, it ends up comparing itselfthe
preceding era but only in terms of differen@a”

The proof of transformation brings into play thewad feature of the colour white and is a conditén
temporal suspension, of oblivion: specifically veh#ipaces due to an omission. Vasset, using hisierpe
of empty spaces in Paris, understands the trapsitture of the stratifying uses. He notices illegaivities
or activities that are simply deemed abnormal bseai their urban context, different ways of lifechuse
they are temporary, linked more to precarious stres than the solid foundations of citizen corcitans.
Spaces in which it is possible to reconstruct offierations, more typical of open spaces, areasevhe-
designed green lends itself to anybody’s desigmsitory landscapes.

Oblivion, undefined by definition, emphasises moeetmn wandering: what is important is no longer
moving from one place to another but the stateuspsnsion in the present moment, like in the nuosero
islands painted by Arnold Bécklin. “Oblivion doestriove being, it flows and becomes, passing oker t
sand and rocks like the hiss of a snake.”

These spaces are errant in the sense that thiseiewime and practice meet and find a common liogic
“non-regulation”. The pace of the mileage and awtsion in these areas is so varied, complex addna
not with formal but with substantial hybridisatidivhite absorbs all colours without recording themmey
of any of them: it encompasses them in a uniquecaia

“I tried, a few years ago, to distinguish threenfierof oblivion (return, suspension and beginningjich
seemed to me to attest as much to ritual actigtyoafictional literature. It is meaningful thatede three
forms of oblivion have everything to do with movamhé space and with travel but that they can dksfine
or put into practice the ‘narrative configuratiofsiul Ricoeur speaks of®.

In the extreme form of this movement, there isithpossibility of return; expulsion. The contempgrar
condition makes it impossible for us to pause, &if one place, Nomads in Prison but in a clear
contradiction of terms. There is a progressionydtoee, from radical suspension to exclusion of-sel
exclusion to exile. White places, unknown placedd$ or seas, such as those scoured by Achabingeek
with no hope of return that same white of the whate a marginal condition for establishing newdiog,
for accelerating change in the system. They retleainselves like those leaks, those holes, thosd wea
points where practices can exert their own powedrraguest change. In pursuit of Moby Dick, Achatdse
the maps of whale movements, studies the sightmigghers, traces possible routes, and then hegelsan
them, rewrites them. Like an archaeologist seekspibint of succession between past and present, the
layering of events that enable him to identify tiesv course.

24 Porro M., “Canguilnem: la norma e I'errore”, in i@@milhem G., “Il normale e il patologico”, Torino,
Einaudi, 1998.

% Brusatin M., “Arte dell'oblio”, Torino, Einaudi,@O0.

% Augé M., “Rovine e macerie. Il senso del tempadrifio, Bollati Boringhieri, 2004.
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